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| 1949 Cobra exhibition

The 1949 Cobra Exhibition
at the Stedelijk Museum

Amsterd

dIln

| A Substantive Reconstruction

The large Cobra exhibition held in 1949 at the Stedelijk Museum in Amsterdam still
appeals to the imagination. However, it has become clear over the years that the recon-
struction of this major exhibition which was undertaken by Willemijn Stokvis is incom-
plete. On the basis of new photos and drawings which have never before been pub-
lished, the British researcher Peter Shield has come up with a different reconstruction,
one which does more justice to the original show, in particular with respect to the for-
eign exhibitors. Jong Holland has the honour to launch the results of his research.

When I began my research for my doctorate
in various aspects of Cobra in 1976, my exter-
nal supervisor Troels Andersen suggested a
reconstruction of the first Cobra exhibition in
Amsterdam as existing records seemed in-
complete. At the time I rejected this as being
too difficult, but throughout the intervening

! 1 Willemijn Stokvis, Cobra. Spontanitetens
veje, Copenhagen, 2001.
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| quarter of a century I have often been uneasy
about the preliminary reconstruction by Wil-
lemijn Stokvis, based on extant photographs,
documents and interviews, which appeared
to allow insufficient space for the non-Dutch
participants.! During a research visit to Silke-
borg Kunstmuseum in November 2000, Troels
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| Peter Shield

| Peter Shield is a free-lance art historian
specializing in Danish art of the mid-third
of the 20th century. He has published
Comparative Vandalism: Asger and the ar-
tistic attitude to life, Aldershot 1998 and a
translation of Jorn’s main theoretical texts
as The Natural Order and Other Texts,
Aldershot, 2002. He curated the first Cobra
exhibition in England (Newcastle,
Manchester) and Ireland (Dublin) in 2003
and has written and translated many arti-
cles from Danish to English. Peter Shield
lives in Nottingham, United Kingdom.

| Andersen showed me a record of a visit to the
first Cobra Exhibition made by the Danish ar-
chitect Marinus Andersen (1895-1985) which
had been deposited in the museum archives
by his widow. Marinus Andersen was a strong
supporter of Asger Jorn and his colleagues in
the forties and fifties.

Fig. 1 The catalogue sheet

inserted in Cobra 4, but
i also available loose at the
gz exhibition.
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mmmsisrs of sketches [figs. 3 & 4]
e catalogue sheet (usu-
7z £ but also available
photographs of walls
Sl Damish artists. [figs. 12, 13, 15,
BlEres show six rooms but not the
m ar the poets’ room’. Thus
ersem has the exhibition consist-
smemms. while Stokvis has only
= paintings and sculptures
Sar ==ch room and in the case of
@ @er considerably from the
. dosue_ I therefore began an at-
i s=mmmssract the exhibition both from
s Smdersen record, from the mate-
gl Sanlcis and published in her
Rl sy ether source I could find. This
=t that most of the extant photo-
gn==a precisely with Andersen’s
s thar there were indeed eight
s of the hangings can be specified
Bt pliacing on the wall.
mem = mapping of the position of various
& wieily consistent with all published
g o warious walls, while Stokvis ap-
% n awe assisned some of these to the
mecr smeem In Andersen’s main sketch
#ew= zre four rooms with two win-
smc. two of which are easily identified
mos = Booms 3 and 4. Two others both
@ Simemn 5 (Room 7, the only other two-
= room available, having a different
pway positioning). Therefore, either An-
@ = wrong zbout one of these rooms and
sam==ssly drawn the doors in the wrong
¢ t== Stokvis plan is incorrect some-
The former would be the only discern-
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| able error in Andersen’s sketches, the latter
would mean that Stokvis’s plan of the Stede-
lijk Museum is not contemporaneous with
the exhibition. Andersen is, however, quite
consistent with the plan currently shown in
the Stedelijk orientation leaflets of 2001.
Room 5 can be identified from his sketches by
the curved benches.
The four single windowed rooms of the
facade side do not appear in any of the photo-
graphs. There are three extant indications of
Room 8, two photographs by Andersen and a
view through to it from Room 7 published in
another book.? These seem to be consistent
with the large turret room on the right facade.
This thus identifies Rooms 6 to 8 (Room 6
being the one that does not have the view
through to Room 8).
The simple catalogue sheet is correct for
some artists and very misleading for others.
For example, Bille, Jorn and Ortvad all exhib-
ited more works than listed. This is also true
of Constant on the evidence of photographs.
Substitution of works also seems to have
taken place. There is also evidence that some
element of selection was exercised over the
invited artists. Anders Osterlin of the Imagin-
isterna Group from Malmo sent three works,
which were listed in the catalogue. However,
only one work was shown, which Osterlin
himself thought was ‘only fair’.?

I am currently only working from published
photographs, Stokvis’s published researches
and the Marinus Andersen material plus a
couple of letters from involved artists. From
these, I have come to four firm conclusions.

Mlims=n. D= 2 yan COBRA in woord en | 4 Stokvis (op. cit. note 1), p. 243. |

& Semseniam 1998, p. 76.
i Amders Osterlin, Malms, to

I 38 December 2001. 1987, p. 142.

5 Jan Elburg, Geen letterheren. Uit de voor-
geschiedenis van de vijftigers, Amsterdam,

phlet).

| 1949 Cobra exhibition

I Marinus Andersen is correct in all details;
Stokvis was correct in the details available to
her, but assigned some photographs of walls
to the incorrect room and had no knowledge
of the 8th room; the catalogue sheet, pub-
lished before the exhibition, is only partially
correct and most of the extant photographs
show the final state of the exhibition, and
only a couple demonstrate that there may
have been a minor rearrangement, either just
before the hanging or at a later stage.
However, this does not account for all the
works exhibited as both Stokvis and the
Cobra catalogue sheet also mention other
works as being exhibited. This gives the pos-
sibility of yet another room that Marinus An-
dersen overlooked, because there is not much
unallocated space in the existing rooms 1-8
and Andersen’s accuracy is so far unassaila-
ble. As Willem Sandberg allocated all the
rooms to the right on the ground floor for the
exhibition, this is possible.* However, [ have
come to the tentative conclusion that some of
the works mentioned in the catalogue sheet
were not sent and others were excluded.

One of the final stages of this investigation
was to have been the submission of the find-
ings to Constant, the original organizer, who
was said to have an excellent memory of the
exhibition.®* However, much of my time in
2001-03 was taking up with the curating of
the first Cobra exhibition in England and Ire-
land and by time [ was ready to return to the
1949 exhibition Constant had sadly died and
this avenue has gone for ever.

| Fig. 2 The layout of the exhi-
bition (reconstructed by the
author from a drawingin a
Stedelijk Museum pam-
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| The Marinus Andersen Sketches | | The Reconstruction so far. |
Sketches of the Amsterdam International
Exhibition of Experimental Art at the Stedelijk | Room 1 (The entrance room - not on
Museum, November 1949, made by Marinus Marinus Andersen’s sketch)
Andersen on the back of the folded catalogue [fig. 5]
sheet, pencil on paper, 320 x 475 mm. On the far wall was hung Constant’s La
Silkeborg Kunstmuseum Archives. Barricade, oil on canvas, 355 x 283 cm.,
Rooms shown are, clockwise from top left on Stedelijk Museum Amsterdam, painted in
the first sheet: 7, 8, 5, 3, 4 and 6, with various situ.® The long wall case contained graphic
details on the second sheet. works by the German artists introduced by

Karl Otto Gotz.” The lower case contained

examples of Cobra publications, including

the firstissue of Reflex, which can clearly be
Figs. 3 and 4: | seen on the extreme left. There was also a
copy of G6tz’s magazine Meta.® Jan Elburg
states that there was also a copy of the book
Goede morgen haan by Constant and Gerrit
Kouwenaar (1949). He also states that his own
poem Fragmenten (1949) was nailed over the
vitrines above eye-level.?

6 Jean-Clarence Lambert, Cobra, London, ’
1983, p. 138.

7 Stokvis (op. cit. note 1), p. 186 (n. 158).

8 Ibid.

9 Jan Elburg (op. cit. note 5), p. 154.
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| Fig. 5. Room 1, as published
in Willemijn Stokvis, Cobra
Spontanitetens veje,
Copenhagen 2001, fig. 99a.
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22 ('The Poet’s Cage’ - not on | | Room 3 (Third room from the right at |

s Andersen’s sketch) rear of the Stedelijk Museum)
=+ [figs. 7, 8]
Elers sives a vivid picture of the frac- Itis possible to identify all the works hung in
& geocess of putting this room together, this room plus the sculptures and some of the
Wi Sisssreements amongst the poets and graphics on the plinths.

= t5em and the architect Aldo van

BN S mzin curator of the exhibition."® | fig. 7
iect 2t centre right is LArbre de Vie, a 1. Karel Appel, Mens en dieren, 1949, oil on
4mst assemblage by Corneille. canvas, 352 x 358 cm., Stedelijk Museum

emseamdably, this room did not catch Amsterdam.

“imus Andersen’s attention, because he 2.Jacques Doucet, Jongleur, 1948, oil on

e mmdersianding of Dutch. canvas, 92 X 73 cm., Stedelijk Museum

Amsterdam.
ez l 3. Pierre Alechinsky, Les Métiers, 1948, 9 dry-

point etchings in edition of 6. Only eight
exhibited here, on low white plinth in fore-
ground. The other etching may be exhibited
elsewhere.

Asger Jorn's Automolok can be just be seen
through the door in Room 4.

Fig. 7. Room 3, towards L/;'—L?Z 2

doorway into Room 4, as (=

published in Jean Clarence .
Lambert, Cobra: Kunst in 3
Vrijheid, London 1983, fig. o

b As .
-

139. T
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| fig. 8 (room 3 continued)
4. Jacques Doucet, Zone Insectivore, 1948, oil
on canvas, dimensions unknown, private
collection Mexico.
5. Doucet, Toreador, Details unknown, notin
oeuvre catalogue, possibly lost.
6. Doucet, Enfant au cerfvolant, 1949, oil and
sand on canvas, 60 x 73 cm., private col-
lection.
7. Three unidentified graphic works.
8. One unidentified graphic work.

9.Erik Thommesen, Hoved [Head], ash, 47 cm,

probably Kastrupgaard Collection,
Copenhagen (Erik Thommesen ouevre cat.
79).

Fig. 8. Room 3, towards
doorway into Room 2, as
published in Francis
Strauven, Aldo van Eyck:
The shape of relativity,
Amsterdam 1998, fig. 126.

12 | 1949 Cobra exhibition

Room 4 (Second room from the right |
at rear of Stedelijk Museum)

[figs. 9,10]

Most of the paintings in this room are illus-
trated in the following and other photo-
graphs, but T have been unable as yet to
identify four works by Corneille and one by
Theo Wolvecamp.

fig. 9

1. Unidentified work by Corneille.

2. Corneille, Dans la désert il y a encore de la
place pour les jeux, 1949, oil on canvas, 90 x
100 cm., Stedelijk Museum Amsterdam.

3. Corneille, Personnages, poissons et soleil,
1949, oil on canvas, 50 x 40 cm., illustrated in
Galerie Nove Spectra catalogue 1978.

4-5. Unidentified works by Corneille.

6. Unidentified work by Theo Wolvecamp.

fig. 10

7. Theo Wolvecamp, Compositie
[Composition], 1949, oil on canvas, 60 x 71
cm., Coll. Gerard Lasés, Amsterdam.

8. Wolvecamp, Compositie [Composition],
1949, oil on canvas, 40 x 50 cm., Stedelijk
Museum Amsterdam.

9. Carl-Henning Pedersen, Havets guder [The
Sea Gods], 1948, oil on canvas, 120 x 98 cm.,
Ny Carlsberg Glyptotek, Copenhagen (Erik
Andreasen Collection).

10. Pedersen, Bld univers [Blue Universe],
details unknown, unidentified."

11 Identified in Gunnar Jespersen, De |
Abstrakte, Copenhagen, 1991, p. 209.

Fig. 9. Room 4, from
doorway into Room 3, as
published in exh.cat.
Cobra, 1948-1951 (Paris,
Chalons sur Saéne, Rennes)
1982-1983, fig. 67.
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n. Manebillede | | Room 5 (the corner turret room at |
3 100x 122 cm., Alfelt & rear right of Stedelijk Museum)

sen Museum, Herning. [figs. 11, 12, 13]

r==nsol [Morning Sun], 1948,

fig. 11
1. Constant, Femme-oiseau (possibly the
emmesen Manshoved [Male Loiseau devenu femme of the catalogue sheet),
S8, = 53 cm high, Silkeborg 1949, oil on canvas, 120 x 65 cm., private
=TT collection.
emess=n. Size med fletninger [Girl 2. Constant, Femme qui a blessé un oiseau avec
s D228 oak. 142 cm high, Statens une feuille morte, 1949, oil on canvas, 110 x 95
e 8. Copenhagen. cm., possibly in artist’s collection.
e Pize [Girl], 1948, birch, 36.5 cm 3. Constant, De Kus, also known as Baise
pEnwEnE collecton. profond, 1949, 90 x 85 cm., collection Olga
Nieuwenhuys.
B £ oy the window wall, either 4. Constant, unidentified (probably the Fermmme
“winer photographs, identified from qui a quitté sa maison pour la lune of the
mmus “mcersen sketches, or other in- catalogue sheet, details unknown).
. W 5. Tiny unidentified work by Karel Appel, but
et Landskap med hjul the Andersen sketch implies that all the works
issame winh wheel], 1948, oil on canvas, 50 on this wall are by Constant.!'
. 'S collection. ™
iee. Sasomolok, 1948, oil on canvas, Also on this wall but out of photograph
Bl Siikeborg Kunstmuseum. ' (according to Andersen sketch), were: [fig. 12]
e work by Corneille. Constant, Masker [Mask], 1949, oil on canvas,

44 x 50 cm., Cobra Museum, Amstelveen
(collection Karel van Stuijvenberg)."”
Unidentified work by Ortvad, who cannot re-
member which work this was.'8

ition catalogue,
Rennes) 1982-
work was by Theo

16 Stokvis (op. cit. (note 1), p. 247. |
17 Constant’s son Victor is carrying this in

a photograph of the artists waiting to enter

the Stedelijk Museum prior to the hanging.
Allocated to this room by elimination.

[fig. 20]

18 Erik Ortvad in conversation with the

author, Silkeborg, 22 March 2002.

| Fig. 11. Room 5, from the

corner on the window side 2 4
- o to opposite corner (photo
= ‘ Marinus Andersen, Silkeborg \‘ [3]

" Kunstmuseum Archives, - == ] )|
~ [IT] 12 never published before). e F—L-\i

.1=~m:c-:‘—.-a=.‘y_mm @ (SL @ e
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| fig. 12. (room 5 continued) | | fig. 13 (room 5 continued) I

6. Ejler Bille, Figur i rum [Figure in space],
1938, oil on canvas, 46 x 38 cm., private
collection.

7. Bille, Figurkomposition i gront. Cagnes
[Figure composition in green. Cagnes], 1947,
oil on canvas, 102 x 91 cm., Statens Musem for
Kunst, Copenhagen.

8. Bille, unidentified work, no details known.
9. Bille, Improvisation, Gudhjem, 1946, private
collection (Torben Bille).

10. Unknown drawings.

Fig. 12. (Looking right from
window corner) (Photograph
Marinus Andersen
(Silkeborg Kunstmuseum
Archives, never published

before). E/>'\/|

| Fig. 13. Room 5, looking

11. Else Alfelt, Spidser der reekker mod himlen
[Points reaching towards heaven], 1945, oil

on canvas, 127 x 127 cm., Alfelt & Pedersen
Museum, Herning.

12. Alfelt, Universelt - gront [Universal - green],
1943, 102 x 102 cm., Alfelt & Pedersen Museum,
Herning.

13. Karel Appel, Totem, 1948, gouache on wood,
84 x 24 x 10 cm., artist’s collection (on plinth)

left from window corner
(Photograph Marinus
Andersen (Silkeborg
Kunstmuseum Archives,
never published before).
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% imes 1o the rear turret room | | fig. 15 (room 6 continued) |
e of the Stedelijk Museum) This photograph came to light while this arti-
S cle was being written and shows three as yet
g=pih obviously shows Tony unidentified works by Jean-Michel Atlan.'*

2450 van Evck hanging a number The plinth is shown in the Andersen sketch,
Sowe=ver. this hanging precisely which indicates a small sculpture as well as
=M Andersen sketch. The graphic works. The only unidentified small

wan Eyckis carrying (Constant’s sculpture known to be exhibited is Karel

mier was finally hung in Room 8. Appel’s Kat [Cat], 1947, gouache on wood, 12

x 55x 12 cm., artist’s collection, which was
described in a contemporaneous newspaper

= D kieine Hiep Hiep Hoera [The article on the exhibition as ‘a chubby section of
i Hurrahl, 1949, oil on canvas, 74 pole with seven little pieces of wood stuck on
“mczmon unknown (possibly artist’s its backside, and with spots in yellow and azure
and vermilion.’*

8. Masmmogels [Night Birds], 1949, oil

% = 30 cm., Stedelijk Museum On the opposite wall there were also three

paintings by Erik Ortvad, who has verified the
Wl Cobra-schilderij [Little Cobra details:
g 8888 oil on canvas, 30 x42 cm., Erik Ortvad, Helsjon, 1944, details and where-
“wmswmown (possibly artist’s collection). abouts unknown.?!
=, 5x Gnd op het ezeltje [The Child on Ortvad, Lyst landskab [Lucent Landscape],
% 1549 oil on canvas, 70 x 155 cm., 1947, oil on canvas, 86 x 88 cm., artist’s
. fion. collection.
. _emcadieren [Spring Animals], 1949, Ortvad, Indianer [Indians], 1947, oil on canvas,
s ame pencil on canvas, 90 x 70 cm., 117 x99 cm., artist’s collection.
pailecion.
= Machidieren [Noctural Animals], Two works by Stephen Gilbert were also
@rhe on canvas, 75 x 100 cm., artist’s squeezed in on the window wall, according to

Marinus Andersen. A Gilbert work, perhaps
the Personnages ailés of the catalogue, is being
taken into the Stedelijk Museum by the poet
Bert Schierbeek in a pre-hanging photograph
[fig. 20], but it cannot be said for certain that
this was hung here.?

l 19 Jacques Polieri (ed.}), Atlan: catalogue | kunst i Danmark, Fredericia 1947, unp.

raisonnée, Paris, 1996, must be consulted, 22 Stephen Gilbert could not remember
although the statement there that many which works had been hung at this exhibi-
pictures from this time were either over- tion in a conversation with the author in
painted or even destroyed must be borne in Dublin in July, 2003. However, this was in a
I = = | mind. ) very convivial atmosphere and it may be that
—— 20 Het Vrije Volk, Amsterdam, November Gilbert, who, although ninety years old, was
1 l 5 12, 1949. g as bright as a button, might well recollect
~—‘__‘ = 21 There is a black & white illustration of this ~ more in tranquillity.

in the catalogue to the exhibition Abstrakt

= & wzll oppo-
#s published
e Seokvis,
ens veje,
= 2001, fig. 104.

Fig. 15. Room 6, view
through door to rooms 7
and 8. (Photograph Marinus
Andersen (Silkeborg
Kunstmuseum Archives,
never published before).




| jongHolland | 2006 - 1

| Room 7 (The room before the turret |
room at the right front of the Stedelijk
Museum)
[fig. 16]
This is the only known photograph of this room
and shows Eugéne Brands’ own enlargement
of a smaller work. This room was almost
totally hung with works by Brands, only one of
which can be identified with certainty. This is
Brands’ Neergeschreven drift 2 [Passion Written
Down 2], 1949, oil on canvas, 485x 112 cm.,
Stedelijk Museum Amsterdam. Brand’s Victory
Borfimah, 1949, Stedelijk Museum Schiedam,
(included on the catalogue sheet) was almost
certainly exhibited plus another which may
possibly be identified from one of the pre-
opening photographs. In addition there are
four unidentified other works by Brands, one of
them perhaps that illustrated in Cobra 4 mow
destroyed). The only other painting was Asger
Jorn’s untitled work, 1945, oil on plywood, 130 x
145 cm., private collection, Copenhagen.
On a plinth was Shinkichi Tajiri’s plaster
sculpture Le Guerrier (now destroyed), and at
least one work on paper. I have provisionally
included Tajiri’s drawing Loiseau mécanique,
1949, gouache on paper, 33 x 26 cm., collection
Van Eyck family.?

23 The Warrior illustrated in Willemjin |
Stokvis, Cobra, Amsterdam, 1974, p. 215, was
not at the Amsterdam show.(all info: letter
from Tajiri to the author, November 12, 2001). |
Fig. 16. Room 7, view into
Room, as published in Ed
Wingen, De A van Cobra in
Woord en Beeld, Amsterdam
1997, fig. 76.

%
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Room 8 (The corner turret room |
on the right side of the front of the
Stedelijk Museum)

(figs. 17, 18, 19]

fig. 17

1. Anton Rooskens, unidentified work.

2. Asger Jorn, Untitled (Saxndis), 1946, oil on
canvas, 152.5 x 121.5 cm., collection Susanne
Jorn, Copenhagen.

3. Three sculptures by Henry Heerup, Mor og
barn [Mother and Child], Red fugl [Red Bird],
Motorcyklist [Motorcyclist], not yet identified.*
4. Sculpture by Henry Heerup, Hoved [Head],
not yet identified.

5. Unidentified graphic works.

24 Caroline Kesser, Madeleine Kemeny- l
Szemere, St Gallien, 1995, cat. no. 104.

Fig. 17. Room 8 (Photograph
Marinus Andersen
(Silkeborg Kunstmuseum
Archives, never published
before).
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18 continued)

s=oi zppears to be of an interme-
zmzngement as the works on

== the Andersen sketch, but the
mar 2= either the contemporaneous
= suomures, some other photographs
z==s book De A van Cobra or the
=ssen photographs. This may

= zrt=mpt to make the room less

“eme Semeny, Femme devant le rideau
Soes oil on cardboard, 69 x 60

& “=mie & Nils Onstad Foundations,
=niec work by Madeleine Kemeny.
Saeskens, Danse macabre, 1949, oil
©17 = 145 cm,, Stedelijk Museum

“=c work by Anton Rooskens.
sie=mssed work by Anton Rooskens.

== iubus (Vissen) [Cube (Fish)],
@cne. curtain material, wood, 80 x
0 5 5 o Stedelijk Museum Amsterdam.

= = moom outside photograph (fig. 18)
se=me Kemeny, Téte et mains, 1949,

“=m= & Nils Onstad Foundations,

=n_If the assertion that this work

= here in the Kessler catalogue

== s correct, then this is the only place
hE

: o Bentsen of the Heerup |
SadonTe was unable to identify

"= photographs as Heerup made
works (e-mail May 21 2002).

m & as pub-
pEf Wingen, De
== Woord en
s=miam 1997,
JiEle=man Stokvis,
- mamitetens veje,
= 2001, fig. 106a.

| 17 | 1949 Cobra exhibition

‘ fig. 19 (room 8 continued)
12. Constant, A nous la liberté, 1949, oil on
canvas, 139.5x 107 cm., Tate Modern, London.
13. Constant, Lanimal sorcier, 1949, oil
on canvas, 120 x 90 cm., Centre Georges
Pompidou, Paris.
14. Zoltan. Kemeny, Jardin provengal, 1949,
relief-collage, oil, mortar, glass on Pavatex, 58.8
X 76 cm., Kunstmuseum Bern.
15. Kemeny, L'echevelée, undated, relief-collage,
painted cement and wool on Pavatex, Aagauer
Kunsthaus Aarau.
16. Kemeny, Le jardinier entre roses et
églantines, 1949, coloured cement and painted
string on Pavatex, destroyed.
17. Karl Otto Gotz, Mutter mit Kinder, 1949,
gouache on paper, 46 x 62 cm., Cobra Museum
Amstelveen.
18. Gotz, Trinkerkopf, 1949, gouache on paper,
46 x 63 cm., Cobra Museum Amstelveen.
19. Pierre Alechinsky, En plein air, 1949,
Indian ink and gouache on paper, 64 x 50 cm.,
collection Alechinsky, Bougival.
20-21. Two unidentified drawings.

Also in this room, the Andersen sketch places
three unidentified works by Pierre Alechinsky.
His painting Les Mariés (details unknown)
appears in another photograph being carried
into the museum. [fig. 20]

I Fig. 19. Room 8, as pub-

lished in Willemijn Stokvis, //l/m
20

Cobra Spontanitetens veje,
Copenhagen 2001, fig. 106d.
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Works said to be in the exhibition but
which were probably not there:

Theo Wolvecamp, Explosie, 1948, Stedelijk
Museum, Amsterdam.? This is not the uni-
dentified picture in Room 4 and no other uni-
dentified Wolvecamp works are mentioned by
Marinus Andersen.

Although an unknown number of paintings
by William Gear were listed on the catalogue
sheet, [ have be en unable to find evidence
that they were exhibited, although William
Gear himself, who did not attend, thought they
were.?

Options for presentation
My own health makes further research prob-

| 18

] lematic, so I felt it was time to release my

preliminary findings to a responsible journal.
I would be quite happy to assist any bona

fide researchers in carrying this further by
giving them access to my material.? That
there is more to be done is evident. Even
whilst this article was being written, Silkeborg
Kunstmuseum found two more Marinus
Andersen photographs in their archives. There
may well be photographs and reminiscences in
other hands as well as records at the Stedelijk
Museum, for instance.

When I discovered that my reconstruction
was feasible, my original dream was that this
made it possible to re-create the exhibition in
the original spaces in the Stedelijk Museum

26 Stokvis (op. cit. note 24), p. 286 and Cobra | 28 I have built up a considerable archive and |

1948-1951 (op. cit. note 12}, p.190.
27 William Gear in unpublished interview by com.
Tessa Sidey (typescript), Birmingham 1995.

Fig. 20. The artists waiting to
enter the Stedelijk Museum
prior to the hanging,
Amsterdam 1949. From left
to right: Rooskens, passer-
by, Schierbeek, Wolvecamp,
Brands, Gotz, Corneille,
Doucet, Alechinsky, Tony
Appel, Lucebert, Elburg,
Tajiri, Kouwenaar, Constant,
Appel, Victor Nieuwenhuys.

can be contacted at peterjshield@btinternet.

| 1949 Cobra exhibition

| Amsterdam, but I can see that this is not alto
gether realistic. For example, the low plinths
designed by Aldo van Eyck would nowadays &
deemed a hazard to safety (and to the works
themselves). On the other hand, a re-creatio
of most of the walls could be achieved.
Another option would be an illustrated book
that showed nearly all the exhibited works
in their original relationships to each other.
augmented with the photographs that ac-
company this article and any others that ma
come to light. The impact of this important
exhibition, designed by Aldo van Eyck as a
work of art in its own right, could thus be coxn
veyed to a present-day public.






