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3.00-3.30
3.30

The success of the Situationist International exhibition in
Paris has prompted wide-spread interest and a
reexamination of the vigorous wit and the substantive
intelligence behind the movement. The Situationists
proposed an ambitious subversion of political, aesthetic
and philosophical categories and methods, focussing upon
anumber of issues that remain atthe heart of critical
cultural theories today. From 23 June to 3 July ICA Talks will
bring together artists and critics to address some of the
questions raised by the Situationist project and to provide a
critical forum for assessing their works.

Two-day conference
Never mind the Bollocks, here’s the Situationists

Saturday 24-Sunday 25 June, 1.00-5.00
Tickets £12.00 two days/£7.00 one day

Saturday 24 June

Aesthetics and Resistance

Introduction by Ralph Rumney

Mark Francis, exhibition co-curator, talks with Matt
Collings of The Late Show about the cultural and historical
influences that shaped the Sl and this particular
assemblage of their works. They are joined by artist Terry
Atkinson, filmmaker Chris Rawlence, and critic Stewart
Home, who consider the nature of resistance and
assimilationina commodity culture—inthe ‘society of the
spectacle’. American critic, Edward Ball, chairs.

Break

Détournement

Acentral strand in the Situationist aesthetic philosophy,
‘détournement’ was at once a hijacking, a displacement,
and a reinventing of pre-existing objects. The ‘détourned’
work becomes an unstable construction in which the
meaningstill discernable from its original form exists in
tension with a‘guerrilla’ visual intervention which
overwrites and disrupts it. Italian artist Georgio Gallizio,
practising theorists Mike Baldwin and Mel Ramsden talk to
Elizabeth Sussman of the ICA Boston about visual art and
the Situationists.

3.00-3.30
3.30

Talks

Sunday 25 June

Unitary Urbanism

The Situationist utopia ook as its starting pointthe notion
that “all space is already occupied by the enemy”, and that
the enemy was continually enforcing a spatial separation of
human activities. Unitary Urbanism was a subversive
dreamin which architectural, scientific, social and aesthetic
desires merged to produce revolutionary living spaces that
couldaccommodate the “endless enrichment” of everyday
life. Architect Brian Hatton, John Thackara, editor of
Design after Modernism, and architect Robert Mull talk to
ICAexhibitions director, lwona Blazwick.

Break

Pop Situationism

Situationist International had a remarkable and lasting
influence on punk and new-wave designers and musicians
whose works have proved amenable to the process of
popular commodification. Does a certain trace of
resistance linger despite that process, or were the
Situationists rightto see all such commodification as
recuperative and counter- revolutionary? Graphic
designer Jamie Reid, contemporary cultural historian Greil
Marcus and rock critic Jon Savage talk with journalist
CynthiaRose.

Friday 23 June,7.30
Tickets £2.60

Lipstick Traces

Greil Marcus' Lipstick Traces relates the ‘coincidentally’
shared concerns of artists, musicians and writers in the 20th
Century and argues that the simultaneous concerns of these
ostensibly unrelated projects form a ‘secret history’ of
resistance traceable in the works of Dadaists, Situationists,
and the Sex Pistols. Marcus talks to rock and culture critic
Simon Frith.

Monday 3 July,7.30
Tickets£1.60

The Situationist Cinema

Forthe Situationists the cinema provided one of the
privilegedsites for their radical acts of ‘détournement’.
Peter Wollen and Tom Levine discuss the Situationist
cinema, its theory, practice andlegacy.
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6.30

8.30

6.30,8.30

‘ltisinthe realm of the cinema that détournement
can attainits greatest efficacity and undoubtedly
its greatest beauty’ Guy Debord, Gil ). Wolman

With stolen, scandalous and even non-existentimages the
Situationists soughtto outrage and to undermine the
smooth running of the Society of the Spectacle. Forthem
cinemawas a privileged means of attack. With a series of
radical strategies — cutting up existing films, montaging
incongruous images, adding new soundiracks —they
transformed the cinema experience. Their ideas and their
films have had enormous, if unacknowledged influence
andimpact. Their films are presented here with the key
works of the Lettrists that shaped Situationist thinking and
with recentexamples of the cinema of ‘détournement’.

Monday 3 July—Wednesday 5 July Saturday 8 July

The Situationist Life Directed by Jens Jorgen Thorsen 630 Traitéde Bave etd’Eternité

and Jorgen Nash Sweden 1963-66; So Ein Ding Muss Directed by Isidore Isou Fr 1951 (120 mins).

Ich Auch Haben Directed by Spur Group (Metz/Nash) Avery rare British screening of a landmark of the cinema of
Sw1961; Stop For Bud Sw 1962, Do You Want 'revolt’ by the founder of the Lettrist movement. Isou’s
Success? Sw; Porno Shop Sw 1964. All directed by Jens "Treatise on Drivel and Eternity’ restored the authentic
JorgenThorsen. (Prog c. 75mins). Dadaspiritto French cinema. It was awarded the Cannes
Very rarely screened films from the Swedish Situationists, Avant-Garde prize by Cocteau.

represented by members of the important Spur group and ; . .

by Thorsen, later known for his film version of Miller's Quiet 630  TheFilms of Guy Debordimaginaryserecning]

gt Clichy Monday 10 July—Wednesday 12 July

Cut-Ups Directed by Anthony Balch with William
Burroughs GB 1967; Speak Directed by John Latham GB
1969; La Verifica Incerta Directed by Baruchello and
Grifi ltaly 1968 (Prog c. 85 mins)

Three key films that echo and extend Situationist principles.

630  LeFilmest Déja Commencé Directed by Maurice
LeMaitre Fr 1952 (62 mins); Une Histoire D’Amour
Directed by Maurice LeMditre Fr 1980 (10 mins).
LeMaitre is leader, theorist, major practitioner of the

The Balch/Burroughs classic, Latham's brilliant example of uefties ochve:rl\ paslicsundin clmema. i The Film Hos

Already Begun’ is the movement's second major landmark

animated abstraction, an attack on the cinema, plus ) . ;
radically deconstructing sound and image.

Baruchello’s delirious and hilarious cut-up of Hollywood

action pics. 830 LeGaiSavoir

Directed by Jean-Luc Godard Fr 1968 (91 mins)
Thursday 6 July -Friday 7 July Repeatedly denounced by the Situationists, Godard was
Kali Film clearly greatly influenced by theirideas on cinema, culture

and society. Le Gai Savoir was his struggle to re-invent

Directed by Wilhelm and Birgit Hein Ger 1988 (90 mins) cinemainthe light o the events of May, 63

Most scandalous most elaborate project by two of the great
iconoclasts of the contemporary avant-garde. Old movies,
cheap genre pictures and sexfilms cut-up in homageto the
goddess. Birgit Hein will be present atthe screenings.



6.30

8.30

6.30,8.30

Thursday 13 July-Friday 14 July

L’Anti-Concept

Directed by Gil J Wolman Fr1951-52 (70 mins)

Wolman was a key figure firstin the Lettrist Movement, then
inthe Situationists. L'Anti-Concept is a classic anti-film
usually projected onaballoon.

AMovie Directed by Bruce Conner USA 1956;

Fluxus Anthology USA 1966 (Prog c. 65 mins)

The Fluxus Movement in Europe and the US paralleled the
utopian cultural attack of the Situationists with
performances, artworks and film. This famous Anthology
includes films by Yoko Ono (the ‘bottoms’ film), George
Maciunas, John Cale, Paul Sharits and other artists.

Saturday July 15

DieReise/The Giant

Directed by Michael Klier Ger 1983 (84 mins) Video
Continuing the poetic tradition of using ‘found images’
Klier's remarkable video takes images from surveillance
cameras and creates a tape of strange and disturbing
force.

6.30

8.30

6.30

8.30

ICA

Monday 17 July-Wednesday 19 July

Un Soir Au Cinema/Pour Faire Un Film

Directed by Maurice LeMaitre 1962/63 Fr 40 mins

Le Soulévement de la Jeunesse Mai 68

Directed by Maurice LeMaitre 1969 Fr 41 mins

Asecond programme of key works by the French Leftrist.

Situationisme N'Est Pas Mort:
Videos by Factory records and others

Thursday 20 July - Saturday 22 July

Why Cars? Carnage
Directed by Tim Burns Aus 1978 (90 mins) Video

The Great Rock and Roll Swindle

Directed by Julien Temple Withthe Sex Pistols and Malcolm
McLaren. GB 1979 (100 mins)

McLaren was reputedly atranslator and publisher of
Situationisttexts, punk is one ofthe bearers of their legacy,
culturaliconoclasm continued.

VA

Institute of Contemporary Arts
The Mall, London SW1
Box office: 01-930 3647



|| LI
I dE e
g 2 Q\\\\\:\\‘\ 1 lﬁ { |
Z A\ 3
E /é/ \ i

- \

5 \

= ZANN

£ UE VIENNENT LES DIFFIC
=

=

S

mmm The Situat

2 3
des années €t des annees d”

' or u:ofl-"'ﬂfi
Etélnw?'ﬂl
CHANANS

Hé
J QCOTCH w Vi




